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ward - experiences in terms of a most subtle intellects
technique So, though the actor must, according to his con
ception, himself in part live Othello's supposed fury, he is t
make of it something very different His technique is to b
as, sub tie and assured as the poetry We have all seen Othell<
look like a big black man in a rage, and Macbeth at thi
play's conclusion like a wild and haggaid criminal run t<
earth Just what they are and yet, are not The actor shoulc
feel something of that, but not look it, 01 sound it There is <
repose and dignity necessary to the essential meaning of art
cln the very torrent, tempest, and, as I may say, the whirl
wind of passion, you must acquire and beget a temperance
that may give it smoothness' The emotional limits of pun
naturalism are, anyway, quickly reached, and you ge
shouts and ranting that signify nothing, whereas a clos<
artistic control from the first, with definite, self-imposee
hmits3 has an infinite reserve of power Which is a principle
of universal truth and applies to any art, and, for that mat
ter, to life itself And then again in any art there is a contro
and dignity and classic grace that is the primrose way tc
death which is, also, true of life m general The ideal pro
ducer will know all this, and have actors, if he is very luckyj
who can put it all immediately into practice
What the actor has to do is, of course, somehow to get the
blood-pulse and rhythmic beat of the living lines, and also
the wider wave-lengths of each verse paragraph, each stag-
ing and dying movement, or the gathenng up of a play's
power into one great moment of tragic dignity, such as that
crest we have noticed already in the story of Richard II,
and then the cadenqes, the solemnity, the aftermaths of
peace The necessary control we are considering is one with
the point we made in discussing Ricliard Shakespeare's
tragic protagonists are not to be regarded as weak failures
curiously gifted with oratorical power Rather they are
voices giving outward show to a more inward qualityj
expressing the victory that is always bursting defeat like a
bird from an eggshell, revealing that heavier and*more1